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A

an't tié right with the
orld when the only way
can gettoseeafilm like
ng Language is by writing
Total Film. Can someone
in why this film isn’t on
our frmrﬁ nmcrhhm ir-
d mu[tzplex?

mon Rumley’s debut
eature (he wrote, directed
produced) is, at first

e, nothingbuta

> Each of the 16

Ko} - BV.\ ¢
STRONG LANGUAGEN

:ent tsmes in

and bad points;

A

£ press cuttings
LW

acted; and eachis shotina
different way. Their remarks
range from funny to down-

right depressing, while some
of the speakers are crying out:
.fora good slapping. .

STRONG
JAG

A FiLM BY S!MD

Isn’t s_'wea_r_png brilliant?

o Meanwhﬂe Rumley keeps

returning to his unnamed
narrator, Then, as the 81-
minute film nears its climax,

‘- thsngs takes;i_darker turn, the
dn:mg becom’es qwcker and

at a bea

1996, his cast members not
meeting until the publicity
“shoot A blown-up 35mm_
print has been playing the
festivals, but there’s still
no sign of a UK distributor.
. Thefilm’s problem may
. be its presentation: the
&, . publicity material for

\ Strong Language makes
it sound too much like
a po-faced examination
_of yoof cultcha when
it'sactually a brilliantly
conceived and imagina-
¥ tively structured thriller

" Justimagine Robert Altman

directing Pulp Fiction.

Write to the manager of
your local cinema and get
this film on British screens,
then enjoyiton video. Strong

Language is the quintessential
late “90s British film, and -
trust me on this — you want
to seeit Youreally do.
Edited by Mike Simpson




