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STRONG LANGUAGE

UK press cuttings
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;E * & % % " A much more intelligent attempt at a
3 % § ® E & & 5 film about a dark, edgy London zeitgeist
o gy 2 B o is Strong Language, a first feature from
e [§58 S EEL 8 . Simon Rumley, shot on video in 1997, and
2 |8 = E g E EQ- 5‘ ) only now getting a release. It's a series of
% o %‘E o --—,‘E faux vox-pop confessionals straight to
KM g E S E : A g E-’ o camera from a cast of young Londoners
& who riff on various themes - musice, Aids,

debt, clubbing, sex — sparked off by the
central story told by a well-heeled young
criminal barrister whose life has been
ruined in one terrible night of violence.
Rumley’s film has got problems. A lot
of the self-admiring Cool Britannia stuff,
like the earnest disquisitions on the sub-
ject of Damon from Blur, look excruciat-
ingly naffand dated three years on: the
product of Mrs Virginia Bottomley’s cul-
ture and media administration. And the
performances are variable to say the least.
Some of them have a loose, likeable,
improvisational fluency. Some are full-on

,§ £ Rada audition pieces. But the whole thing
o g has got pace, and an elegant and disturb-
E é ETRy lq;j ing clinch at the end. Rumley is a film-
Bt v maker to watch.
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